
A Merger of  Wor lds and a Re-Creator of  
Meaning 

When I asked what inspires him to 
paint, Visual Arts Professor Michel 
Daigneault was at a loss for words, 
but I understood the look on his 
face—“Where do I begin?” 

 

Viewing his work for the first time, I 
could clearly see the convergence of both the 
natural and the mechanical worlds. “The interplay 
between these different realities creates a psycho-
logical split in perception,” explained Daigneault, 
“which allows the viewer to occupy different 
places at the same time. The oscillation between 
abstraction and figuration allows the painter to 
create work that redefines our experience of social 
codes in a mediated world.”  

 

Daigneault pursues new ideas of abstract painting by 
playing with current cultural and perceptual realities in order to 
create a new “visual vocabulary” for the viewer. For example, in 
his most recent works, sections of the canvas contain stencilled 
shapes and images, which are overlapped and layered to produce a 
less rigid and softer texture. 
 

The enthusiasm and pleasure he has for teaching painting 
and drawing is generated by his experimentation with the role that 
discourse plays in relation to the development of style.  “I have a 
great interest and pleasure in discussing with students the shaping 

and shaking of visual vocabulary,” says Daigneault. “By experiment-
ing with a series of techniques, in the same way that an author plays 
with symbolism and imagery, a painter can orchestrate elements of 
design, like colour and line, to trigger emotion from the viewers in 
ways that enhance their experience of the artwork.” 

 

His approach to painting can be seen in the exhi-
bition “Unnatural,” mounted in collaboration with 
Monica Tap at Brock University in the Rodman 
Hall Arts Centre from October 1, 2009 to January 
3, 2010.  

 

As Graduate Program Director in Visual Arts, 
Daigneault plans to work “assiduously” on build-
ing a dynamic visual arts community within the 
campus walls. In September, Daigneault curated, 
“Your Own Adventure,” showing in the Gales 

Gallery and featuring works from Visual Arts stu-
dents in painting, drawing, printmaking, sculpture and digital media. 

 

Daigneault wants to reach out to young artists. “I want to 
expand the series of invited guest artists, curators and art critics to 
the campus in order to offer the most dynamic environment to our 
students.” His future projects for student exhibitions are set to take 
place in art centres and galleries in both Toronto and Montreal in 
order to create dialogues between the works of students from differ-
ent universities.  

“The interplay between 

these different realities 

creates a psychological 

split in perception... which 

allows the viewer to occupy 

different places at the same 

time.”  
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